Layered Monoprint Workshop

I am looking forward to welcoming you into my studio for our upcoming workshop.  My job is to educate the group about printmaking methods, demonstrate techniques and to assist you in creating your own prints.  Your job is to follow safety procedures and have fun while exploring printmaking.


What to expect:
My studio is on the Westside with street parking - no need to be concerned about a parking permit on the weekend.  Address is 1619 King Street, a white bungalow with tile roof. Students will go through the gate on the right side of the house and into the studio which is handicapped accessible.  My friendly 9-year-old yellow Lab, Izzy, will be on the premises and will most certainly bark upon your arrival but she is harmless. Students are welcome to bring their own lunch or snacks to enjoy in the garden, I will provide an unlimited amount of municipal water to drink. Our workspace is a two car garage and most likely we will keep the front roll-up door and side door open for the duration of the class.

Close-toed shoes are required (chance of dropping a metal scribe on your toe or having the dog step on you) and students should wear non-precious clothing as oil-based ink will mark fabrics. I will provide you with an apron to use but the ink is insidious so expect to get some on your clothing. You will be sitting on folding wood chairs and everyone has their own workspace on six foot tables.  Workshops accommodate four students at a time so crowding should not be an issue. If you tend to get chilly bring a light sweater or sweatshirt. You will have access to a restroom.  I will ask you to wear a name tag and sign a release waiver.  To promote my workshops I take photos to post on my website and social media accounts - if you are uncomfortable with having your portrait or examples of your artwork digitally broadcast please let me know and I will not include you in the pictures.

No smoking or vaping on the property. Your payment has secured your spot in this workshop perhaps at the expense of other enrollees.  If you don't show up there are no refunds and that's a waste of money so show up late if you have to.  Text me if you will be late so we don't take over your workspace.



How do I prepare for this workshop?:
We will be working with 7" x 8.5" plates - two will be clear plexiglass and one matboard coated with sealant and gesso.  The clear plates are ideal if you have a sketch, drawing or photograph you wish to use as a guide, simply place it under the plate and get to work.  The matboard you will draw onto and used a blade to remove the top layer of board revealing the interior paper which will hold ink in a solid tone. You will also be using stencil paper to create masks. We will used a separate matrix as a monotype plate which will give you fields of color. 

Bring an image idea that allows for some experimentation.  Take a look at the Flora series on my website - many of the techniques you will be using went into these monoprints. Since this is a multiple-layer messy technique that defeats traditional registration we will be creating bleed prints - the printing paper is the same size or smaller than your plates. Once dried you can mount these to another piece of paper for display.



What will be provided to me?:
· Two 7" x 8.5" plexiglass plates (yours to keep)
· One 7" x 8.5" matboard coated in sealant on one side, gesso on the other (yours to keep)
· A metal scribe for scratching into the plates
· An Exacto blade to work on the matboard
· A sheet of stencil paper to create masks
· Scissors
· Sketch paper and pencils if you need to brainstorm design ideas
· A variety of oil-based inks that will be set out on the inking slab
· Brayers and chip cards to apply ink
· Tarlatan to wipe the plates
· An apron
· Rubber gloves
· Q-tips to apply and remove ink from the plates
· Rags
· Printmaking paper which will be torn and soaked in water for you
· Paper bags to take your finished prints home in














A bit about the techniques we will use in this workshop:
In intaglio printmaking, the plate has been scratched, gouged or etched to capture ink below the surface. This is in contrast to relief printmaking, such as woodcut, in which the ink is rolled onto the surface.  

Drypoint
The artist uses tools to scratch directly into the matrix, usually metal or plexiglass. Drypoint yields a distinctive mark since the plowing motion of the tool produces a ‘burr’ on either side, making a fuzzy rich line. 

Monotype and monoprint
A print in which the artist combines information from a plate with hand work. For example, after inking a plate in the usual intaglio method, the artist may also roll or brush another color ink onto the surface, and manipulate it. Alternatively a second plate will be inked up in a monotype technique and will be printed on the paper followed by the drypoint print over top.

Off-set printing
Once you pull a print you will place a fresh piece of clean paper atop the wet print and run it back through the press to get an off set.

Ghost printing
Once you pull a print you will place a fresh piece of clean paper atop the plate and run it back through the press to get a ghost print.

Masking
Designs cut out of stencil paper can be used as masks and inked up as free-standing printing elements.

Original Prints
Regardless of the intaglio technique, the printing of the image is similar. Ink is pushed into the grooves of the matrix, and the plate is carefully wiped to remove the surface ink. The plate is placed on the press bed, covered with damp paper and felt blankets, and submitted to great pressure. The plate is again hand-inked and wiped for each print in the limited edition. Because of the handmade nature of an intaglio print, slight differences are inevitable, and each print is considered an original piece of art.         



Materials we will use:
Plexi: we used a very thin plexi-like material, thinner than regular plexiglass. It is made by several brands, including Bayer’s Makrolon. Benefits of using this thinner product being that it’s easy to cut without a saw, and no beveling of the plate edge is necessary. Our local plexiglass shop in Santa Cruz carries this product.
Matboard plate: I've cut these down from Museum board and coated both sides with a water-based polyurethane adding black gesso to one side. Each side will give you a different background pattern
Tarleton: the starchy fabric used to wipe the ink off the surface of the plates
Ink: etching inks from Graphic Chemical and Charbonnel, these are linseed oil based
Paper: Rives BFK white printmaking paper which is 100% cotton archival
Scribe: a metal tool you will used to scratch into your plate creating a design which will be inked
Brayers: a rolling tool used to apply ink in a monotype fashion
Stencil board: very useful material that is easy to cut, ink and is durable - used for free-standing elements or as masks
Dealing with warped prints: Lightly spray both side of your print with water, blot it in a towel and then press it flat between clean (no printing on it) newsprint under something flat and heavy. Change the newsprint once or twice and it should be flat and dry in a few days.
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